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4 PIECE OF EGYPTIAN TAPESTR 


\MONG the 
examples of 
-eyptian tex- 
tiles belonging 
tothe Museum 
collections, a 
part of which 
were received 
as a gift from 
Mr George F. 
Baker,in 1890, 





IS a piece ol 
tapestry measuring 10x 94 inches and rep- 
resenting a woman holding a chiton in her 
upraised hands. The textile dates from 
the second or third century of ourera. It 
has been examined by Mr. Paul !. Baum- 
garten, Who recognized that it was similar 
in technique to the Gobelin work of the 
eighteenth and nineteenth centuries, the 
principal difference being that the warp ts 
of linen instead of the modern cotton o1 
wool thread. lhe whole of the weft is in 
wool, unlike the medieval and modern, 
where the “high lights’’ are generally in 
silk 

The panel is woven with the warp and 
the subject running the same way, in 
order to save Work as much as possible on 
the horizontal lines in the design. Where 
changes of color occur on vertical lines, to 
avoid long slits—as in large buttonholes 
in unimportant places, the two colors are 
zigzagged; but where a sharp deviation ts 
required, a slit Was woven open and after- 
wards joined up by sewing 

[here is a curious similarity in the num- 
ber of warp threads to the linear inch, the 
number being twenty-two—the modern 
standard for fine figure work [he colors 
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NUMBER IO 
are all apparently as brilliant as when the 
plece was woven, possibly seventeen hun- 
dred years back, but the high light of the 
green dress is yellow, the shading being 
indigo blue. This is a common process in 
Gothic tapestries, but Mr. Baumgarten is 
of the opinion that, originally, the high 
light was a pale green, the blue of which is 
entirely faded out [his is quite reason- 
able, but does not account for the common 
use of vellow as a hich light in green drap- 
ery of the primitive painters. 

\lthough the Museum only possesses a 
single portrait piece of this Egyptian 
Gobelin, it is not uncommon. Several 
similar figure panels are in the South 
Kensington Museum; also portions of 
curtains, or wall hangings, which are even 
more like the European Gothic work 

[he collection from which this panel is 
selected was made about twenty years 
back by Emil Brugsch, Bey, of the Egyp 
tian Museum, Cairo. He had extraordin 
ary facilities in acquiring the then little 
cared for finds of textiles recovered from 
early Christian tombs at Akmin, the site 
of the ancient Panopolis 

Unfortunately, very fewentire garment 
were preserved [hey were generally of 
linen, pale buff in color, and ornamented 


with bands and panels of embroidery, o 
] 


tapestry, woven in with the weaving of 
the plain stuff [he actual excavator 
generally Arab fellaheen—often divided 
each find between themselves, tearing 
out the ornamental portion and throwing 
the rest awa\ 
In the best examples, the whole gar 
ment was of cruciform shape, made at a 
single weaving, and, although ready to 
r Lord, 


, } 
rugscn 


wear, vet, like the garment of ot 


was ‘woven without seam The | 
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al of these gar- 
roof the bands, or 
‘em I n r beer 
» later TuNnics 
the Church 


eXtravagance 


iV (hAristians 
t! represent- 
t wi en to 
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It is a little hard to determine w 


the piece, here illustrated, was made for 
Pagan or Christian use The nimbus 


would lead us to infer the latter, although 
there is a similar panel in the South 
Kensington Museum representing Herme 

and distinctly pagan \ larger fragment- 
ary panel representing two flying ange 

1 Wreathed medallion contain- 
ng the A. W. monogram is quite similar 
tachnia na | 
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FIG. 1. THE PYRAMID OF AMENEMHAT I. FROM THE SOUTHWEST, SHOWING THI 
SITE OF THE CEMETERY ON THE PLATEAU TO THE LEFT(WEST) OF THE PYR- 
AMID IN THE FOREGROUND, THE HEADQUARTERS OF THE EXPEDITION 
THE EGYPTIAN EXPEDITION * the tombs had been found of prominent 
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WOODEN 
12TH DYNASTY 


rr. = HEAD OF STATUET 


FROM LISHT. 


N the last report of the excavation of 
the Pyramid-Temple of Amenem- 
hat |., at Lisht, by the Museum Ex- 
pedition the past season, only brief 

mention could be made of the work which 
had been carried on simultaneously on 
the cemetery west of the pyramid, where 
* The first report on the results of the e 
) undertaken by the Museum will be found in 
Bulletin for April, the in | 


tof; 


second the Jul 


th 


number QO7 


personages of the reigns of 


Amenemhat | 





of the twelfth dy 


750 B. ¢ This cem- 


and succeeding kings 
nasty (about 2000 
etery covers the western part of the small 
plateau, on the eastern edge of which th 
pyramid stands 
the slope on the south to the lower level 
of the beyond see ‘fig I ly 
determining t extent of 
work was begun on this southern 


and also extends down 


desert 
| 


ne the cemeter' 
lope and 
aiter recording and clearing the tomb 

to the crest of the hill 


those on the top of the piateau Was Col 


the excay ation ol 


tinued until it became necessary to br 
the season’s work to an end Altogethe 
about one hundred tom were open 
and, in the part of the cemetery whi 
left, probably several times that num 
still remain to be examined All 
which have vet been opened date fro 
early part of the twelfth dynasty, and 
aside from a few intrusive burl 
later Gate the e of the emeter et 
to have been | ied the twe 
nastv alone 

[he sit howed no tra O 
ance In modern times but, as is usually the 
case in Egyptian cemetert most I 
burial chambers had been opened 
plundered to some degree in ancient time 
In the same way the Iperstructure 
the tombs had mostly disappeared, ov 
to their destruction for building material 


succeeding periods, but 


many 
remained to now ne quality o 
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BULLETIN OF THE 


witich the coffin was pushed into place. 
The Canopic niche, following the usual 
custom, was on the east side of the cham- 
ber. The box which contained the vases 
was of wood, in shape almost identical 
with the coffin, and was decorated with 


METROPOLITAN 


MUSEUM OF ART 


ably cedar, and, as far as the wood was 


concerned, was in almost perfect condi- 


tion. Down the of the lid ther 


was a broad band of gold leaf with an in 


centre 


cised inscription giving the names of the 


person for whom the tomb was 


con 





FIG. 3. 
ON 


BURIAL 
THE RIGHT, THE 


strips of gold leaf around the rim of the 
id and down the corners, and with painted 
of inscription now almost  inde- 
cinherable. The vases were of alabaster, 
with painted wooden heads, and contained 
what We may assume to have been the in- 
ternal organs of the body, wrapped in cloth 

No fewer than three coffins were con- 
sidered necessary for the housing of the 
body. Of these the outer one was, as we 
have stated, in very bad condition, crumb- 
ling almost to powder when touched; it 
was only possible to note its approximate 
measurements, and the fact that it had, 
in addition to the bands of gold foil already 
mentioned, a painted band of inscription 
down the center of the lid, vertical bands 
on the sides, and an eye-panel similar in 
design to the one on the second coffin. 
The second coffin was of hard wor d, prob- 
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CHAMBER 
CANOPI( 


AND COFFIN OF 
NICHE AND BOX 


SENBTES 


-while 


structed—-Senbtes and _ Hapisit 
round the top edge of the coffin and down 
the corners there were narrower bands of 
the same material. At 
the east side of the coffin 
gilded eye-panel, with inlaid 


the north end of 
there was a 
eves of 
baster and obsidian. Unfortunately the 
gold-leaf on this coffin had not been glued 
directly on to the wood thin |: 
plaster being interposed: consequently it 
and 


} 
he 


iver ol 


was for the most part hanging loose 
had to be restuck inch by inch before 


¢ 
t 


+} 


On removing the 
to be filled, almost 


coffin could be moved 
lid the coffin was found 


to the top, with fringed shawls, some ten 
or twelve in number, each folded double 
and laid loose over the innermost coffin 


Jetween the layers of these 


(see fig. 4). 
shawls there were a number of ceremonia 


i¢ 


Staves disposed as follows (see fig. 5 
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AFTER REMOVAL OF SHAWLS, 


5. COFFIN OF SENBTES, 


FIG. 


LID 


O!| 


AFTER REMOVAI 


SENBTES, 


COFFIN OF 


4. 


FIG. 


STAVES 


SHOWING CEREMONIAL 








SENBTES 
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GOLD CIRCLET 


6. 


FIG, 


ORNAMENTS 


AND OTHER 


NECKLACES 


SOME OF THE 
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FIG 





BULLETIN OF THE, ME 


(On the night side of the collin, a curtous 


double staff of unknown use 


On the left side of the coffin, one plain 


taff 
bows 


one staff with forked bottom, two 


one staff with crooked handle, one 


straight was-head staff, one curly was-head 


staff, one mace with wooden handle and 


alabaster head, one whip This latter 


belongs to 


a type which ts well known tn 
} ] 





the twelfth dynasty, but has very rarely 
been found in perfect condition The 
handle and flail-ends are of wood; the lon: 
cylindrical heads are of blue pottery 
ringed with gold at the end nd the 
maller beads are of « nd blue 

ed potter l WI O ngs (see 
cm 

The ren the staves and cloth 
brought to light the innermost coffin, 
which was of human form, and of elabo- 
rate design It was constructed of wood, 


with a thin 


side 


wash of pitch inside, and out- 
a layer of cloth covered with plaster 
and overlaid with gold leat 

The of thicker p 
carefully 
baster and obsidian 


face-mask was aster, 


modelled, with inlaid eves of ala- 
setinsilvertrames. At 
the neck there was a panel of actual beads 

carnelian and glaze—set into the plas- 
ter, with conventional wig curls on either 
side, done in blue paste with a carnelian 


disc at the extremities of each curl. The 
lid had been fastened to the body of the 
coffin by a system of bronze pins and 


catches, so ingenious in construction that 
nothing short of main force would have 
sufficed to open it. Unfortunately it was 
made of soft wood, which had rotted away, 
so that only measurements and notes on 
its construction and scheme of ornamen- 

b was laid on 


tation could be secured It 


its side, with the face towards the eve- 
panels of the outer coffins 
Immediately inside this third coffin 


there was a thick layer of pitch, which 
must have been poured on after the body 
1ad been laid in position, just prior to the 
burial, for the pitch had for the most part 
run down to the left-side of the body, and 
must therefore have been introduced onl\ 
just before the coffin was clesed and laid 
In this pitch layer were found 
the personal orna- 


on its side 


the most valuable of 


TROPOLITAN 
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MUSEUM OF 
ments, which must have been placed on 
the body outside the final wrappings, and 


been dragged out of position by the pitch 


as it ran 
They censisted of a circlet, from the 
head formed of three coils of twisted 


gold wire ending in an ornament over the 
forehead, —and aseries of ninety-eight gold 
dotted over the 


Its separate strands 


rosettes which had been 


wig and fastened to 


see fig. 6); a necklace of tiny gold, car- 
nelian and beryl beads with gold. shell 


a second necklace of 


pendants (see fig. 7 


tinv brown beads with girdle-tie pendants 


of gold, silver, carnelian, beryl and ivory 
and bracelets (7) of tiny brown. beads 
with, at intervals, double heart-amulets ot 


Just inside 


yutside the wrappings 


gold, carnelian, beryl andivory 
this pitch laver, and 
verv elaborate 


of the body, there was a 


bead girdle, fastened on the right side with 


a placque of plaster covered with gold foil 
on Which was inscribed the name Senbtes 
and, close to the hands on the left side, a 
small dagger in a wooden sheath decorated 
with gold 

The body was wrapped in several thick- 
nesses of cloth lhe innermost wrapping 

] 


of all was a shawl of extraordinarily fine 
texture, averaging 50x30 threads to the 
centimetre. The outer wrappings con- 


sisted of alternate shawls and bandages 


the cloth of the latter being of much 
coarser quality, only averaging 40x16 
threads to the centimetre. The legs and 
arms were wrapped separately. Inside 


these wrappings, and separated from each 
other by the various layers of cloth, there 
a number of other personal orna- 


two elaborate bead collars of car- 


Were 
ments 
nelian, glazed-pottery and gilt plaster; a 
bronze pectoral covered with gold foil; a 
necklace of bottle-shaped beads made of 
carnelian, green stone, and glazed- 
?) covered with gold foil, with 


ivory, 
potters 
carnelian and gold cloisonné pendant (set 
fig. carnelian amulet (see 

j 


7 hawk 
fig. 7); a small cane covered with bead 


work and tipped with gold; and behind the 
head a large disc of hard paste or sot 
similar material, which may perhaps be 


the prototype of the later inscribed hypo- 


ne 


cephalus 
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BULLETIN OF THE 
The body was on its left side, with its 
head to the north and face east. It was 
well preserved, and on closer examination 
showed clear traces of mummification, a 
fact of extreme archaeological importance. 
It has been generally accepted as prob- 
able that a partial mummification, at any 
rate, Was practiced as early as the twelfth 
dynasty, or even earlier; but it is unusual 
to find more thanthe 
bare skeleton, and, 
until this year, there 
has been no definite- 
ly recorded case of 
pre-eighteenth dy- 
nastV mummifica- 
tion 
Withaviewtothe 
importance of the 
burial the body was 
kept intact as faras 
possible and submit- 
ted to Dr. Elhot- 
Smith, professor of 
anatomy atthe 
Cairo School of Me- 
dicine, from whose 
report the following 
notes aretaken. The 


o> he 
y 


= Wi 


>>eee 


body is that of a 
vers small, and 
exceedingly slen- 
derly built woman 
of about 50 years Cf 
age. The viscera 
had been removed 


through an incision 
21 cm. long paralell 
to theleft Poupart’s 
ligament —obliquely FIG. 8. 
across left hypogas- 

tric and iliac regions —the upper end being 
just above the level of the iliac crest and 3 
cm. infront ofit. The skin adjoining the 
wound, and the liver stuffed into it are 
smeared with a polished yellowish material, 
which when burnt emits a strong resinous 
odor. The body is packed with aseries of 
wads of linen, some of which are solidified 


METROPOLITAN 





CEREMONIAL 


MUSEUM OF ART 


into resinous Masses In the upper part of 
the chest thereis aloose mass, consisting of 
a hollow viscus, Whose cavities are packed 
with wads of linen. From an examination 
ofits form there can belittle doubt that it is 


the heart. In removing the viscera the 


1eart must have been detached, then 
stuffed with linen and returned to the 
body. No attempt was made to remove 


the brain, nor to 
pack the mouth or 
nose. A little resin 
had been placed in 
front of the eves 


<r and the eyelid 
ore drawn over it so as 
aoe tsaeene <4 partially to enclose 
ae it Phe skull is 


long, broad and 
flat :the coronal and 
sagittal sutures are 
almost completely 
closed, and yet the 
small regular teeth 
are remarkably 
little worn, with the 
exception of the in- 
The face is 
very small and in- 
fantile, the eyes 


large and round, 


CISOTS, 


the nose well-pro- 
portioned, being 
neither aquiline 
nor flat.”’ 

In addition tothe 
material of almost 
unique character 
which this 
Senbtes contained, 
the excavation of 


the cemetery yielded bothimportant fact 


tomb otf 


SENBTES 


WHIP OF 


regarding tomb-construction during this 
twelfth dynasty 
number of other objects illustrating variou 
[here 


and also a_ considerable 
sides of Egyptian art at this period 
sults of the work have now reached the Mu 
seum and will be placed on exhibition as 


earlyin the autumn as possible A.M. ! 
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AN IMPORTANT LOAN tapestry embroidered while William the 
Nek eter TAReevett Conqueror was subduing England was one 
of the most reliable records of the Norman 
jl: are fortunate in being conquest. From use on the interiors of 
able to exhibit an his- — dwellings, these rich and highly ornamen- 
toric Serle ot tapes- tal fabrics came to be used to decorate the 
tries, the twelve pieces — exteriors as well on occasion of pageants, 
which constitute the set such as that of the progress of Marie de 
known as “The Mys- Medici through France as Queen of Henry 
teries of the Life and of Navarre when the streets are said to 
fee) Weath of Christ have been “lined with hangings.” So 
woven at the pontifical tapestry works in universal was this custom that every 
Rome under the auspices of Cardinal noble house had its own arras, with the 


Barberini for the Chapel of His Holiness 
Urban VIII about 1642-3 \ gift to the 
Cathedral of St. John the Divine 
Mrs. John W 
have been by courtesy of the 
the Cathedral, lent to The 
\rt, so that all 
them 


from 
Simpson of this city, 
tapestries 
Trustees of 
Metropolitan Museum of 
may have opportunity of viewing 
nd of comparing them with other tapes 
tries in the Museum's possession. 

In a recent issue cf the Bulletin mention 
was made cf the rare series of Burgunaian 
Gothic tapestries, the git of Mr. J. P. 
\Morgan, illustrate the 
strained, yet wthal richly 
feeling of the period and peo} le. 
Barberini tapestries, despite a similarity 


which quaint, re- 
decorative 


In the 


of subject, we have a totally different 
treatment. [tis nct merely a difference of 
color and drawing, but of artistic con- 


of religious sentiment, of intel- 
ideal—in short the difference be- 
early Gothic and the late Ren- 
lhe these two 
series under the same roof affords an op- 
portunity for comparative study of the 
thought of these two periods as reflected 
in their wall-hangings. 

It is difficult for us in our day of steam 


ception, 
lectual 
tween the 


alssance presence ol 


heat and bepapered walls to realize the 
important part played by tapestries in the 
days of draughty palaces and defective 
heating arrangements. As a mere hang- 
keep the wind away, they were a 
part of the interior of large 
churches, [heir 
inviting surfaces, as we know even from 
the tale of Penelope's oft-unraveled web, 
gave occupation to gentlewomen in anci- 
ent Queen Mathilde’s pictorial 


ing to 
necessary 
large, 


dwellings, etc 


Greece 


owner's crest Woven into the border, and 
even churchmen who were of the nobility, 
followed the fashion 

The tapestries in 


are associated 


question 
the most 
Ihe Bar- 


particular 
with 


families of 


one of 
famous Florence 
houses 


and be- 


the princely 
Dante's day 


berini were among 
of Tuscany even in 
came increasingly rich and powerful until 
they ranked with the Medici, the Alberti, 
etc. In 1623 Maffeo 
Pope with the title of 

and two 


third 


the Strozzi, Bar- 
berini was elected 
Urban VIII., while a 
nephews became cardinals 
nevhew Prince of Palestrina 


brother 


and a 
In 1625, Francesco Barberini, nephew 
of the Pove, was charged with an import- 
ant mission to the court of X TIT o1 
France. France and Flanders had long 
led in the production of named 
from the Flemish town), and the Cardinal, 
securing a French and a Flemish workman 
Rome, established an 
for weaving tap- 


Louis 


arras 


on his return to 
arazzeria or workroom 
under the 


Jace Mo della RAN lera 


patronage of the Pope, 


as direc- 


estry, 


and with 


tor. Chief among the pieces which issued 
from the pontifical atelier was the series 
known under the title of The Mysteries 


of the Life and Death of Christ made from 
designs of the celebrated painter Roman- 
elli, colored by his pupil Paolo Spagna, 
and executed under the personal direction 
of Riviera his Roce, 
supervised by the Cardinal and by the 


and son-in-law 


Pope himself The cartoons for this 
famous series are still preserved in the 
3arberini palace in Rome. The series 


itself is on exhibition in the Metropolitan 
Museum of Art 


BULLETIN OF THE 
| he scenes represented are as follows: 

1. The Annunciation. Above, in the 
border are two bees (the emblem of the 
Barberini) harnessed to a tiny plough, and 
driven by a third bee. This piece is 
signed IAC. D. L. RIV. (Jacopo della 
Riviera). Similar borders and signatures 
appear on several of the other pieces. 

2. Adoration of the Shepherds. 

3. Adoration of the Magi. 

4. The Flight into Egypt, with the in- 
scription AEGYPTUS SANCTIFICATA. 
and in the background MARE RUBRUM, 
THEBAIS, and ALEXANDRIA. 

5. The Baptism of Christ. 

6. The Transfiguration 

7. The Eucharist or Last Supper. 

8. The Mount of Olives. 

9. The Crucifixion. 

10. The Resurrection. 

11. [The Delivery ofthe KeystoSaint Peter. 

12. The Holy Land. (Map). 

[he importance of the series at the time 
of its executicn may be judged in part by 
an extract from the Papal archives con- 


cerning a single cone of the hangings, which 


METROPOLITAN 


MUSEUM OF ART 

(translated from the Italian) reads as 
follows: ‘On the 25th day of February, 
1643, one hundred and thirty-four scud: 
(dollars) were paid to Gasparo Roccl, 
tapestry weaver, completing the sum of 
four hundred and eighty-four of the same 
received as the price of a piece ol tapestry, 
height 54 vards 
with gold, silk and yarn in which is 
the Resurrection of Our 
Lord Jesus Christ, the design of Fran- 
~“Romanelli, 





by 5% y ards, woven 


represented 


making in all 30} 
the yard” M 


cesco 
vards at sixteen seudi 
1643, fol. 50 

While the style of the series is that of 
the late Renaissance and 
florid, it well exhibits the temper of the 


somewhat 


time and the marvellous technical skill 
of the operatives, who as in all haute 
lisse tapestry, worked with the design 
behind them or above their heads not 
under the warp) so that they must needs 


be artists copying the de 
the 
copies on canvas some masterpiece in oil 


M. Mc] 


capable ol 


sign of cartoonist just as a painter 











THE LAST SUPPER, BY TINTORETTO 


PRINCIPAL ACCESSIONS 


form noteworthy additions to our collec- 
tions There are but few Venetian paint- 
ings in the Museum, and therefore these 
excellent examples of the work of artists 
of that School are doubly welcome. 
“The Last Supper,’’ though small for a 
picture by Tintoretto, admirably displays 
the vigorous qualities of this master, 
and an altarpiece by Cima, with its stately 
representations of Saint Anthony, Saint 
Roch and Saint Lucy, is a good ex- 


ample of the sumptuous color of this 
artist. 
The “Last Supper’ was formerly in the 


possession of Lord Methuen, from whose 
collection, known as the Gorsham House 
Collection and sold in 1805, came many of 





the pictures given to the Museum by the 
late Mr. Henry G. Marquand—notably the 
ALTARPIECE, BY CIMA ‘James Stuart, Duke of Richmond,” by 
Van Dyck, and the “Christ Presented t 

-T.WO > Important Paintincs.—The — the People,” by Lucas van Leyden 
paintings by the two masters, Tin- [he altarpiece is from the collection of 
toretto and Cima da Conegliano, the Duke of Leuchtenberg of St. Peters- 


noted on page 175, as recent purchases burg 
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